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Prints from the Permanent Collection:  
Jerome Kaplan, Hulda D. Robbins, Benton Spruance 
 

 

Jerome Kaplan (1920-1997) 

Jerome Kaplan was a respected Philadelphia artist 
who contributed to the recognition of printmaking as 
a fine art. Following World War II, he was hired by 
Benton Spruance (also featured in this exhibition) to 
teach lithography at the Philadelphia Museum of Art. 
Kaplan spent most of his career teaching lithography 
and intaglio at the Fleisher Art Memorial and PCA. At 
the University of the Arts, he served as the 
department chairman and was an active member of 
the Print Club.  

In the early ‘80s, Kaplan worked with the cliché-verre 
technique, which is a French term meaning “glass 
print.” The prints are made by placing photographic 
paper beneath a glass plate on which a design has 
been scratched through a coating of an opaque 
substance and then exposing it to light. The fluid 
lines possible with cliché-verre prints are reminiscent 
of etched lines. From 1982-85 he turned out many 
monotypes, and from then until his death in 1997 he  
created automatic drawings. These were his most  
expressionistic works, as he was free from the  
constraints of printing technologies. In 1961, Kaplan received a Guggenheim Fellowship for his 
exceptional creative ability. His work can be found in museums both nationally and internationally, 
including the Museum of Modern Art, The Philadelphia Museum of Art and the British Museum.  
                                                                                
Benton Murdoch Spruance (1904-1967) 
 

One of the most influential and prolific color lithographers in the history of twentieth-century modernism 
– his advances in color lithography almost single-handedly revived a near-dead medium that had not 
flourished since the turn of the century. Spruance’s eyes were first opened to the expressive power of 
this print medium, when he saw lithographic studies of gritty urban life by Ashcan School Realist 
George Bellows at a memorial exhibition for the artist in 1925. His body of work primarily consists 

	

	

	Jerome	Kaplan,	Arabs,	1948,	Lithograph	
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of lithographs of social, religious and 
mythological subjects.  Spruance's artistic 
expression focused on individuals struggling 
with enduring moral dilemmas and the 
metaphysical meaning of life. Over the course 
of his career, his work shifted in style from the 
specific and naturalistic renderings of the 
Depression era through WWII to his later, 
more abstracted and evocative work of the 
1960s. While attending architectural classes 
at the University of Pennsylvania, he 
developed an interest in graphic sketching, 
which eventually led him to win a competitive 
scholarship to the Pennsylvania Academy of 
the Fine Arts. Over the years, he was the 
recipient of a long list of awards and 
fellowships including two Cresson Scholarships to travel in Europe and two Guggenheim grants. 

                                                                  
Hulda D. Robbins (1910-2011) 

Born in 1910, Hulda Robbins attended the 
Philadelphia Museum’s School of Industrial Arts 
from 1928-1929. While visiting Germany, Robbins 
entered the Prussian Academy of Art in Berlin and 
studied there from 1929-1931. She was inspired by 
Kathe Kollwitz, a German painter, printmaker and 
sculptor whose work captured a harsh account of 
the human condition in the early 20th century. Upon 
returning to the United States, she studied at the 
Barnes Foundation in 1939, and later moved to 
work and live as an artist in New York City. 
Robbins became a prolific printmaker producing 
many series of serigraphs, lithographs and 
woodcut prints throughout the 1940s, 50s and the 
early 60s. The Jersey shore was the home of 
Robbins’ family where she would often visit, and in 
1963 she moved there to live. New Jersey 
provided many subjects that she would later 
capture in her large expressive oils. 
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Benton	Spruance,	Jacob,	1957,	Lithograph	

Hulda	D.	Robbins,	Bus	Girls,	Serigraph,	1941	

	


